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Sweetie,

| want to make sure | make myself
clear about how I‘ve changed. |
want you to know now that you
are not married to a girl that's
interested solely in a home- | shall
definitely have to work all my life
- | get emotional satisfaction out
of working; and | don‘t doubt that
many a night you will cook the
supper while I'm at a meeting.
Also, dearest- | shall never wash
and iron- there are laundries for
that | Do you think you will be able
to bear living with me ?

| love you,
Edith

Letter written to a G.I. in 1945
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Exhibition at the Boca Raton Museum of Art
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Renata Stih & Frieder Schnock are Berlin based conceptual artists, exploring how memory
functions in the social sphere and how it is reflected symbolically in urban spaces and in
museums. Their idea of art in public space affects everyday life through their projects,
among other their decentralized memorial Orte des Erinnerns / Places of Remembrance in
Berlin-Schéneberg and their transitory memorial concept BUS STOP, which they created as
entry for Berlin’s Holocaust Memorial; Invitation, an installation advertising self-help
groups at Berlin-Alexanderplatz; The Art of Collecting - Flick in Berlin fueling discussions
around museum politics, tax issues and slave work during the Third Reich, Image Spheres
at the Technical University in Esslingen, and an ongoing project called LIFE~¥BOAT.

Stih & Schnock have exhibited at numerous European and American galleries and
museums including: CTRL Space, Center for Art and Media (ZKM), Karlsruhe, Germany ;
RAF, KW/Kunstwerke - Institute for Contemporary Art Berlin & Joanneum Graz / Austria;
Reality Bites, Mildred Lane Kemper Art Museum, Washington University, St. Louis
Krimiseries, London/Ontario; Signs from Berlin at the Jewish Museum New York; the
installation Who Needs Art, We Need Potatoes in front of the Staatsgalerie Stuttgart (with
a corresponding video program for the media fagade at the Museum of Contemporary Art
in Zagreb, Croatia) and the big exhibition The German Connection - Raft with Stranded
Objects at The Saint Louis Art Museum. A recent, ongoing artistic research project on
women in WWIl is called ROSIE WON THE WAR which had its first presentation at the Boca
Raton Museum of Art. Two of their projects in public space were part of the exhibition
demo:polis at the Akademie der Kiinste Berlin in 2017.

Professor Renata Stih has been teaching art and technology, film and media at Beuth
University of Applied Sciences in Berlin for many years and has published widely on art,
film and architecture. She is the Chair of the Public Art Advisory Board to the Senate of
Berlin and was short listed as president of the College of Arts in Stuttgart. Awards: German
Federal Grant at the Cité des Art in Paris, the Berlin Art Grant, the Rockefeller Fellowship
at the Rockefeller Research Center in Bellagio/ltaly, and the Obermayer German Jewish
History Award.

Prof. Dr. Frieder Schnock has studied art and art history at the Akademie der bildenden
Kinste Karlsruhe, TU Karlsruhe, Freie Universitat Berlin / Hochschule der Bildenden
Kiinste Braunschweig, where he received his PhD in art history. He is a Rockefeller Fellow
and an Obermayer German Jewish History Awardee, and has also worked as a curator in
public and private collections, such as the Museum Fridericianum in Kassel. Frieder
Schnock is the director of the professionalization program at Berlin’s Artist Association
and has been teaching visual studies at Beuth University of Applied Sciences in Berlin for
many years.

Renata Stih and Frieder Schnock are lecturing together on Memory, Public Art & Social
Sculpture at Leuphana University in Liineburg, where they have been developing various
museum research projects like Artifacts in Transition - Exchange and Impact of Culture.

http://www.stih-schnock.de/
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Artist, Berlin / Bologna
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Art historian, NYC
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Printer / dancer; managing the silk screen printing facility for
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30 Renata, the Packer
Artist / Writer / Professor, Chair of the public art advisory
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WWII-Map: Monuments men looking at a Manet painting
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31 Tanja, the Cartographer
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