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Sweetie, 
 
I want to make sure I make myself 
clear about how I‘ve changed. I 
want you to know now that you 
are not married to a girl that‘s 
interested solely in a home - I shall 
definitely have to work all my life 
- I get emotional satisfaction out 
of working; and I don‘t doubt that 
many a night you will cook the 
supper while I‘m at a meeting. 
Also, dearest - I shall never wash 
and iron - there are laundries for 
that ! Do you think you will be able 
to bear living with me ? 
 
I love you, 
Edith

Letter written to a G.I. in 1945
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Exhibition at the Boca Raton Museum of Art
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CV 

Renata Stih & Frieder Schnock are Berlin based conceptual artists, exploring how memory 
functions in the social sphere and how it is reflected symbolically in urban spaces and in 
museums. Their idea of art in public space affects everyday life through their projects, 
among other their decentralized memorial Orte des Erinnerns / Places of Remembrance in 
Berlin-Schöneberg and their transitory memorial concept BUS STOP, which they created as 
entry for Berlin’s Holocaust Memorial; Invitation, an installation advertising self-help 
groups at Berlin-Alexanderplatz; The Art of Collecting - Flick in Berlin fueling discussions 
around museum politics, tax issues and slave work during the Third Reich, Image Spheres 
at the Technical University in Esslingen, and an ongoing project called LIFE~BOAT.   

Stih & Schnock have exhibited at numerous European and American galleries and 
museums including: CTRL Space, Center for Art and Media (ZKM), Karlsruhe, Germany ; 
RAF, KW/Kunstwerke - Institute for Contemporary Art Berlin & Joanneum Graz / Austria; 
Reality Bites, Mildred Lane Kemper Art Museum, Washington University, St. Louis 
Krimiseries, London/Ontario; Signs from Berlin at the Jewish Museum New York; the 
installation Who Needs Art, We Need Potatoes in front of the Staatsgalerie Stuttgart (with 
a corresponding video program for the media façade at the Museum of Contemporary Art 
in Zagreb, Croatia) and the big exhibition The German Connection - Raft with Stranded 
Objects at The Saint Louis Art Museum. A recent, ongoing artistic research project on 
women in WWII is called ROSIE WON THE WAR which had its first presentation at the Boca 
Raton Museum of Art. Two of their projects in public space were part of the exhibition 
demo:polis at the Akademie der Künste Berlin in 2017. 

Professor Renata Stih has been teaching art and technology, film and media at Beuth 
University of Applied Sciences in Berlin for many years and has published widely on art, 
film and architecture. She is the Chair of the Public Art Advisory Board to the Senate of 
Berlin and was short listed as president of the College of Arts in Stuttgart. Awards: German 
Federal Grant at the Cité des Art in Paris, the Berlin Art Grant, the Rockefeller Fellowship 
at the Rockefeller Research Center in Bellagio/Italy, and the Obermayer German Jewish 
History Award.   

Prof. Dr. Frieder Schnock has studied art and art history at the Akademie der bildenden 
Künste Karlsruhe, TU Karlsruhe, Freie Universität Berlin / Hochschule der Bildenden 
Künste Braunschweig, where he received his PhD in art history. He is a Rockefeller Fellow 
and an Obermayer German Jewish History Awardee, and has also worked as a curator in 
public and private collections, such as the Museum Fridericianum in Kassel. Frieder 
Schnock is the director of the professionalization program at Berlin’s Artist Association 
and has been teaching visual studies at Beuth University of Applied Sciences in Berlin for 
many years.   

Renata Stih and Frieder Schnock are lecturing together on Memory, Public Art & Social 
Sculpture at Leuphana University in Lüneburg, where they have been developing various 
museum research projects like Artifacts in Transition - Exchange and Impact of Culture. 

http://www.stih-schnock.de/ 
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Vice-president of Leuphana University, Lueneburg, Professor of 
Art History, Institute of Philosophy and Science of Art, 
Spokesperson of Research Training Group Cultures of Critique.  
WWII-Map: Capture of Sicily, 10. July – 17. Aug 1944 
print on canvas, 75”x39” / 190x100cm 

8 Barbara, the Land Army Farmette   
Collector of modern and contemporary art, Chicago  
WWII-Map: Guadalcanal campaign 1942-43 
print on canvas, 75”x39” / 190x100cm 

9 Barbara, the Welder  
Architect, Hoidn Wang Partner, Berlin. Associate Professor at 
the O'Neil Ford Chair at the School of Architecture, University 
of Texas at Austin. 
WWII-Map: Reduction of the Ruhr pocket, April 1945 
print on canvas, 75”x39” / 190x100cm 

10 Brigitte, the Carpenter   
Arts journalist, writer, lecturer, Berlin 
WWII-Map: Allied troops capturing Germany in 1945 
print on canvas, 75”x39” / 190x100cm 

11 Carolin, Skilled Work Force   
Conservator. National Museums in Berlin 
WWII-Map: Allies advancing towards Paris 
print on canvas, 75”x39” / 190x100cm 

12 Leslie, the Military Tailor 
Art historian, 19th & 20th Century art & architecture 
WWII-Map: Tunesia, Battle of Kasserine Pass, Feb 1943 
print on canvas, 75”x39” / 190x100cm 

13 Claire, Aircraft Mechanic 
Vice-director of the department of culture, City of Zurich 
WWII-Map: Allies enter Naples, 1. Oct 1943 
print on canvas, 75”x39” / 190x100cm 

14 Daniela, the Truck Mechanic 
Artist, Berlin / Bologna 
WWII-Map: Eighth Army breaks the Gothic Line, Sept 1944 
print on canvas, 75”x39” / 190x100cm 

15 Deborah, the Riveter 
Historian, fighter for historical truth. Professor of Modern 
Jewish History & Holocaust Studies, Emory University, Atlanta 
WWII-Map: After the liberation of the KZ Buchenwald 
advance to the Elbe river, meeting Russian troops at Torgau 
print on canvas, 75”x39” / 190x100cm 

16 Ellen, Skilled Work Force  
Art historian, NYC  
WWII-Map: Battle of the Bulge, Ardennes Dec 44 – Jan 1945 
print on canvas, 75”x39” / 190x100cm 

17 Käthe, the Aircraft Mechanic 
Artist & Musician, Berlin 
WWII-Map: Bridge at Remagen captured in March 1945 
print on canvas, 75”x39” / 190x100cm 

18 Hilary, the Plumber 
Architectural historian, Chief Curator and Creative Director at 
the Glass House, New Canaan 
WWII-Map: V. Corps at Omaha beachhead, 6. June 1944 
print on canvas, 75”x39” / 190x100cm 

19 Jane, the Head Chef 
Writer & Journalist, The New Yorker 
WWII-Map: Allied troops attacking in Umbria, June 1944 
print on canvas, 75”x39” / 190x100cm 

20 Jennifer, the Constructor 
Historian of modern Germany, Assistant Professor at Yale 
University, New Haven 
WWII-Map: Allies capturing Provence in August 1944 
print on canvas, 75”x39” / 190x100cm 

21 Emilia, the Gas Station Attendant 
Design student, University of the Arts, Berlin 
WWII-Map: Allies advance into Florence, 4. August 1944 
print on canvas, 75”x39” / 190x100cm 

22 Charlotte, the Mason 
Student, Berlin 
WWII-Map: Landing on Le Shima, April 1945 
print on canvas, 75”x39” / 190x100cm 

 

23 Tracey, the Sheet Metal Assembler 
Arts and architecture journalist / publisher, NYC 
WWII-Map: Battle of Midway, June 1942, targeting a 
Japanese carrier; print on canvas, 75”x39” / 190x100cm 

24/25  Exhibition visitors 
26 Marianne, the Metalworker 

Journalist / Philanthropist, Berlin 
WWII-Map: Iwo Shima, landing launched on 19. Feb 1945 
print on canvas, 75”x39” / 190x100cm 

27 Miriam, the Marine Technician 
Art historian, specialized on women artists, Berlin 
WWII-Map: Battle of Okinawa, April/June 1945 
print on canvas, 75”x39” / 190x100cm 

28 Michele, the Lathe Operator 
Professor of Art History and Criticism at Stony Brook University. 
Social History of Art in the United States; Public Art, Urban 
Design, & Commercial Culture, NYC 
WWII-Map: D-Days in Normandy, 9.-12. June 1944, fighting 
around Bayeux 
print on canvas, 75”x39” / 190x100cm 

29 Magda, the Aircraft Painter 
Printer / dancer; managing the silk screen printing facility for 
Berlin’s association of visual artists 
WWII-Map: Allied troops in Southern Germany, April 1945 
print on canvas, 75”x39” / 190x100cm 

30 Renata, the Packer 
Artist / Writer / Professor, Chair of the public art advisory 
board to the Senate of Berlin 
WWII-Map: Monuments men looking at a Manet painting 
from Berlin, stored in the salt mine at Merkers, Thuringia, 
Germany. This was one of the places, where the Nazis had also 
stored looted gold, art and cultural artifacts from all over 
Europe, including dental gold from concentration camps. 
print on canvas, 75”x39” / 190x100cm 

31 Tanja, the Cartographer 
Art historian,  Director at the Bibliotheca Hertziana - Max 
Planck Institute for Art History in Rome, Italy  
WWII-Map: Anzio beachhead battle from January to May 
1944, US troops advancing to Rome in June 1944. 
print on canvas, 75”x39” / 190x100cm 

32 Anonymous Woman in Technology 
adapting Churchill’s victory sign with a folding rule 
WWII-Map: D-Day preparations in the South of England 
print on canvas, 75”x39” / 190x100cm 

33 Julia, Repair Specialist 
Journalist, Art Historian & Historian of Science, Professor at 
Leuphana University, Lüneburg 
WWII-Map: Allied troops in Germany, 8. May 1945   

34 Exhibition at the Boca Raton Museum of Art, FL 
35 Video “Counter Attack”, duration 22min 

A reenactment  of Norman Rockwell’s ROSIE THE RIVETER, 
stepping on Hitler’s book “Mein Kampf”  

36 Hedy Lamarr collage 
Actress & Inventor, print on canvas, 135”x118” / 300x343cm 
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print on dibond, 24”x14” / 60x36cm 

38 Pointe du Hoc (D-Day landing operation) 
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40 Patent by Lamarr & Antheil, 1942 (Ellen) 
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42 Wonder Woman Mechanic (Daniela) 
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